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I walked up to the bouncer, as confidently and casually as I could, and told him that I would take him up on his 

offer to go on stage for a free chair dance.  The manager looked me up and down and asked earnestly if I would "take it all 

off."  I politely declined, hoping that the conversation would quietly end there.  It did not. 

He retorted instead, with, "What?  Are you wearing granny panties?"  Completely awestruck by the forwardness of 

that comment, I did not know what to say, so I smiled, and again hoped in vain that the conversation would end. 

"Ohhhh, you are!  That's why you don't want to get naked!  I think you three girls should go up there and tear it 

off!  It'd be hot!"  My group members and I stared at each other, classic deer-in-the-headlights expressions abound, and I, in 

an attempt to quell the palpable discomfort attempted to make light of the situation. 

"How much are you gonna pay me?" I asked. 

"Why would I pay you?" the manager retorted.  He was referring to the dancers’ status as independent contractors 

(Chastity interview 11/11/10), but I could not help but wonder why I felt like I'd just been punched in the stomach.  With 

my head still buzzing and my face hot, I slowly pivoted on one foot and walked back to our table to wait for the deejay to 

announce my name.  I sat in my seat, neurotically sipping a Diet Coke, nervously awaiting the performance.  I did not know 

what I was about to walk into, but all I could think about were the words exchanged with the bouncer and manager of the 

club. 

I did not know the proper protocol in a situation like this.  I demanded a pep talk from the rest of my group, but I 

was interrupted by the deejay’s call.  I slowly walked toward the bright light of the stage and up the stairs until I was 

standing in the middle of the brightly lit stage surrounded by scantily clad women smiling knowingly at me.  Thus, I 

became a participant in the rampant sensationalism of the stage. 

They set a chair down in the middle of the stage, and I sat in it with my back facing the audience. A girl with a 

large back tattoo, brown hair, and a friendly face instructed me to put my hands behind me and uncross my legs.  I did as I 

was told, and before I knew it, she was sitting on my lap and purring in my ear.  Girls took turns giving me lap dances – and 

when I looked up to see who would walk toward me next, Chastity, the girl I spoke with earlier in the evening, appeared in 

front of me. 

"Why did not you tell me it was your birthday?!" she asked enthusiastically, while she fondled my breasts. "Oh 

my God, I love your titties!  They're so cute!" she exclaimed as she kissed my ear. 

My first instinct was to tell her to stop what she was doing, but I realized that by climbing the stairs to the stage, I 

had consented to this treatment - I consented to my own body becoming part of the entertainment.  And I had unknowingly 

given Chastity permission to be more sexually aggressive by giving her information about myself earlier in the night. 
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I had not realized that the inside of a strip club would be contrary to my notion of the real world.  It became 

obvious that my “everyday” identity, through the interaction with the manager and Chastity, was transformed into a sexual 

object.  This produced a pronounced division between my ordinary and sexual identities that was evident among several 

facets of the strip club structure.  Though Barthes refers to wrestling, his claim that "wrestling should be exactly what the 

public expects of it" (1972:24), is directly parallel to the function of the strip club.  In this case, the commodification of 

sexuality propagated by masculine authority through expectations of fantasy effectively creates the sensational 

personification of the dancer.  The masculine fantastic ideals, then, have created the sensation of the strip club.  This 

sensation illustrates a dichotomy between reality and illusion in a strip club, in which the personalities and relationships are 

confident yet unreal.  We seek to interpret the strip club as a culturally sanctioned Baudrillardian simulacrum, drawing on 

Foucault's notions of power exchange through discourse, and empirical ethnographic data.     

The strip club is a culturally sanctioned space wherein overt expression of sexual desire is acceptable and 

commodified; therefore the club itself becomes a Baudrillardian simulacrum (Dean lecture 12/9/10) through the legitimacy 

of the sexual power differential between men and women.  We intend to illustrate this dichotomous relationship between 

illusion and reality.  That is, the simulacrum of the strip club and our external society.  It is important to draw on Foucault 

as he talks about discourse creating cultural knowledge.  This knowledge, better understood as accepted truths, allows 

certain people to hold and enforce power.  This power has the ability to make things right.  It legitimates beliefs and grants 

authority (Dean lecture 12/9/10). 

Baudrillard’s theory of simulacra takes Foucault’s notion of discourse and demonstrates how it distorts reality 

(Dean lecture 12/9/10).  He relates that the postmodern world imposes an impossibility of distinguishing between empirical 

reality and Foucault’s discursive knowledge.  He asserts that since these simulacra are representations based on discourse, 

they do not actually demonstrate reality (Dean lecture 12/9/10). Baudrillard’s theory of simulacra, however, is more 

intensive than what we witnessed at Déjà Vu.  Baudrillard claims that people are trapped within simulacra and therefore 

their lives bear no relation to reality.  We found that there was a definite simulacrum present inside the strip club, but it did 

not bear a relation to the external reality (Dean lecture 12/9/10).  Rather, we stopped at Baudrillard’s second stage in that 

the representations of people in the strip club mask and pervert the basic reality, but still hold some bearing to customary 

society.  It is only a partial simulacrum precisely because the power exchange between men and women outside the strip 

club, in everyday society, actually drive the need for the strip club simulacrum in the first place. 
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History and background 

Stripping, as it is known in the United States, developed in the years following World War II.  It quickly spread to 

Asia and Europe, though references to stripping are made throughout literature spanning back hundreds of years.  Go-go 

dancing in the 1960s played a significant role in the development of the modern strip club, and by the end of the decade, 

full nudity had become common practice at strip clubs (Shtier 2004:264).  Shows have continued to evolve, adding in such 

things as the lap dance, made common in the 1980s (Steinberg 2004).  In 2005, it was estimated that the global strip club 

industry amounted to 75 billion U.S. dollars (Jeffreys 2009:86).   

We attended Déjà Vu, a large full-nudity strip club in Minneapolis, Minnesota located in the warehouse district 

downtown.  It was established in 1990 amidst controversy.  Former manager of the Faust Theater establishment of 

pornography, having been banned from his establishment in Saint Paul, moved to Minneapolis and opened Déjà Vu, much 

to the dismay of many business owners and city officials (Johnson 1990).  Currently, the warehouse district notoriously 

contradicts the widely accepted social atmosphere of the city and is home to various establishments based on the 

commodification of sex.  Minnesota statute section 617.242 and the Minneapolis code of ordinances (Appendix I Section 3) 

dictate that establishments with full nudity cannot serve alcohol, that a strict no-touching policy must be enforced, and that 

dancers act as independent contractors.  These establishments are not widely socially accepted throughout the state, and 

several attempts have been made to add state codes restricting the actions and influence of such establishments throughout 

the state.  There have also been allegations made against the management of Déjà Vu, both by means of a class action 

lawsuit against a franchise in Michigan and by online organizations of dancers from the Minneapolis establishment 

attempting to take similar action against the management here (Dancers against Déjà vu Minneapolis MN 2010). 

Expectations 

Our expectations upon arriving at the club were shaped both by the Midwestern culture historically derived from 

Northern European protestant beliefs in which we have been raised and educated, as well as the research conducted, which 

will be referenced throughout this analysis.  We felt uneasy entering the club and expected a great spectacle of sexuality 

involving choreographed dancing in a performative style with strong theatrical stage personas. We perceived the club as 

dirty and grimy, yet felt that certain aspects of midwestern culture would influence the structure of the club as well as 

dictate the interactions between patrons and workers.  A certain level of professionalism was expected, wherein the lap 

dances would be performances for viewing rather than strongly personal and physical interactions.  We expected a taunting 

distance to be left between the dancer and the patron during lap dances, so that the result would be the stimulation of 

fantasy and curiosity rather than the physical fulfillment of such desires.  These expectations, however, were not met as we 
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entered the club and found that its atmosphere and activities reflect little on the city in which it is based and rather create its 

own carnivalesque reality – or a Baudrillardian simulacrum (Dean lecture 12/9/10). 

Atmosphere and general observations 

Immediately upon walking into Déjà Vu, the strip club felt to me exactly as I had imagined strip clubs to be, based 

on various biases from popular media.  The doors from the street enter into a hallway with a bouncer at the end.  The 

spectacle was still intact, so I felt almost as if walking down this hallway was something special.  This feeling began to 

diminish a bit when the bouncer treated us like usual people.  Barely anything he said seemed scripted, and it did not seem 

like he treated his customers any differently than his friends. 

After being admitted by the bouncer, we walked through the doors into the actual club and the spectacle returned 

for a moment.  The club was dark and grungy, however the bright lights of the stage and the flat screen TVs playing various 

sporting events brightened it in a sort of spectacular way.  It had flashy carpet and was filled with red hues probably taking 

cues from the red light district of Amsterdam, but to me, it also held an illusory aura of class.  

 I saw that a dancer was dancing on a pole on stage, but felt as though I ought to not look at her, as if I was not 

worthy to see her, as if it was too spectacular for my now seemingly simplistic life.  I felt awkward and uneasy looking at 

the table tent with prices for certain strips and lap dances – this sexual commodificatioin was glaringly obvious, with 

specific prices for specific services.  Déjà vu charged $20 for a lap dance, but the strippers did not set their own prices 

(Chastity interview 11/11/10).  Third floor lap dances were not included on this menu; these dances seemed to be more 

expensive, additionally including beds – based on the announcements from the deejay. I had not yet recognized the 

dichotomy between my real life and the imagination inside the strip club; I was still awestruck by the overt sexuality 

present in the lap dances and the full nudity on the stage.   

This spectacle disappeared remarkably fast – I became acclimated to the sexual nature and nude women around 

me.  This desensitization can be directly related to the notion of the illusory nature of the strip club.  The simulacrum 

became my reality – it no longer seemed out of the ordinary.  Walking to the smoking lounge and bathroom seemed as if I 

were doing the same in a family restaurant.  I found myself adapted to the imaginary realm of the club.  I realized that this 

atmosphere contrasted my ordinary life and this is what naturalized the act of stripping.  My previous expectations of strip 

clubs, especially those of grandeur that had been shaped by movies and television, fell apart.  This was not a place where 

fancy Las Vegas businessmen could host business meetings, but instead was a place where people felt safe and comfortable 

because the atmosphere and act was outside the realm of ordinary existence.  This naturalized the stripping to the extent that 

by the end of the night, the nudity was the background. 
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Despite this naturalization of the environment, the dancing was indeed intensely sexual.  Dancers gave private lap 

dances, both in booths on the main floor and on the mysterious second floor.  These dances that we witnessed were 

incredibly fervent.  The women put surprising amounts of passion into these dances and were liberal in touching and 

making contact with their patrons.  Furthermore, during both these private dances and the stage dances, there was little that 

could truly be considered dancing.  The women were of course moving their bodies, but it was mostly slow, purely sexual 

movements geared for attraction.  These dances simulated sex acts to an extreme degree. 

During the stage dances, the deejay and announcer played an interesting role.  While individual women were 

dancing on stage, the deejay would frequently make comments such as, “Lots of beautiful girls working tonight,” “She’s 

got a great personality, makes me laugh,” “She’s got the cutest freckles on her nose,” “Picture perfect gluteus maximus,” 

and, "Be the first to get her naked!"  These quips and comments were aimed at making men feel that they had power to 

legitimate the dances with their money, and the deejay transformed the dancers into "girlfriend" figures, rather than sexual 

beings that were in essence illusions within the strip club's reality.  The deejay helped to create a fantasy that suggests 

personal connections with the girls. This holds significance in creating an illusion and promoting the simulacrum.  When 

these comments are internalized in the patrons’ mindsets, their interactions with the dancers seem more like relationships.  

The male deejay's commentary forms a recognized bifurcation between ordinary life and the strip club.  Patrons are able to 

enter the club, a safe environment away from home, and enjoy relationships that they otherwise may not have. 

Dancers 

Outside the club, in the smoking area, I interviewed two strippers.  Chastity was a bubbly, friendly girl wearing a 

white tank top, acrylic platform high heels, and a black thong.  She claimed she was working at the club because she could 

not find a job.  Eden, on the other hand, was a part-time dancer putting herself through college in a town an hour away; her 

demeanor, unlike Chastity's, was stiffer and less eager, though she talked to us easily.  Their perceptions of themselves 

within the context of the hierarchical system of the strip club provided illustrative information about how the club functions 

under the structures composed of a gender specific hierarchy fueled by sexuality and power and the dichotomous identities 

of the dancers. 

Chastity is an important actor within this particular study because I had two experiences with her in quite opposing 

contexts.  I had a conversation with her outside the strip club where she presumably was no longer in character, and I also 

received a lap dance from her on stage in the midst of the lights and spectacle, where her character was in full bloom 

(Barthes 1972).   The space in which our interview took place was significant because in this case, she was physically 

outside the club.  She talked with me as if she were meeting me at a party instead of as of a potential client – though at 
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times she reverted back into her sexualized spectacular character from the stage, perhaps with the expectation that we 

would become potential clients.  Her life as a stripper seemed wrought with this normal versus sexualized dichotomy, as if 

she did not know where to put herself.    

"The person you're talking to right now – that's me.  I don't change myself for anyone, even when I'm on stage" 

(Chastity interview 11/11/10). She asserted this mantra for a while, but later readily admitted that she is aware of her 

audience.  That is, she judges her potential male clients by their clothing and their approach and makes the necessary 

changes in her style and personality to make the most money possible.   She has learned, then, that businessmen "like the 

relationship type dance," and she then claimed, "you can tell which men are just there to look" (Chastity interview 

11/11/10).  Egan (2003) notes a similar dichotomy illustrative of that which was proposed by Chastity; "regulars" form 

emotional and erotic bond with the dancers, while cursory customers go just 'to see the show' (109).  She caters to each type 

of man with the hope that their tips will get larger if she plays to their personal desires.  "It's weird, " she said, "sometimes 

I'll be standing there naked and talking about Obama, and other times I'll have to pin their hands to the wall so they stop 

touching me – but, you know, I get through it to get the money" (Chastity interview 11/11/12).  She is forced to change how 

she interacts with these men on a dance-per-dance basis.  She has, in essence, evoked Barthes' notions of public expectation 

versus the spectacular character (1972).  Margolis & Arnold, in their analysis, assert the same idea, noting, "the determining 

male gaze projects its fantasy onto the female figure" (1992:154).  Her identity, contrary to her perception, is actually so 

fluid that it transcends the bifurcation of the simple binary of the normal and the spectacular – it is a relationship between 

her identity outside the club and her often ambiguous personality within the club.  The multiplicity of personalities in the 

club makes this far more complicated than a binary comparison. 

This idea can be elucidated further by my experience with her inside the club, or within the actual existing 

performative space.  Her demeanor while talking to me was as if we were two girls becoming friends, though when I got to 

the stage, her personality shifted drastically to a spectacular, sexualized vamp.  The forwardness she showed with me 

compared to the other strippers is a testament to how strippers use information gathered in conversations with clients. 

 While fondling my breasts, she asked why I did not tell her it was my birthday, and she commented that she "loved my 

titties" (Chastity interview 11/11/10).  This, of course, is drastically more forward sexually than the conversation on the 

smoking porch.  The power differential also shifts when a dancer is entertaining a female client.  Since I was not willing to 

perform myself, the girls showed definitive power over me.  I was forced to show deference.  She remembered that I had 

not told her it was my birthday from our previous conversation, and our previous contact gave her permission, or power, to 

treat me more sexually than the other strippers on the stage.  It legitimated my identity as a sexual object.  I saw two 
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completely opposite identities in two different structural spaces of the club.  While outside the club, she was free from the 

Baudrillardian simulacrum and the expectant masculine gaze, and within the club, her identity fluidity was evident under 

the lights of the stage (see Barthes 1972). 

This dichotomy of identities is fueled by the dancer’s perceived notion of her power over men.  Her perceived 

power becomes a discourse of resistance within the exchange of power.  Chastity believed that her analysis of a man’s 

desire was a testament to her sexual dominance.  This discursive strategy, for the dancer to revel "in her position--not as 

passive object, but, through the use of position as object, disrupts the power exchange between the masculine client and the 

feminine dancer" (Egan 2003:111). 

In a short conversation with Eden, a more aware perception of the power differential emerged.  She explained a 

difference between whom she referred to as “creepers” versus “respectful clients" (Eden interview 11/11/10).  Chastity also 

identified this differentiation; however, her admittance of pinning a man’s hands against the wall to deter touching, and 

“toughing it out” to make money (Chastity interview 11/11/10) proves that she does not hold the power that she perceives.  

The man is paying her for her services, and with money as a motivating factor, she endures the disrespectful behavior of the 

“creeper.”  Eden, on the other hand, admitted that she “probably doesn’t make as much money as the other girls” because 

she is “picky about the clients [she] choose[s]" (Eden interview 11/11/10).  She also admitted that when she is “creeped out 

by a guy,” she leaves the floor and “brushes [her] hair" (Eden interview 11/11/10).  She more effectively understands the 

power that men have to exploit and take advantage of women in the sexual realm.  However, her personality within the club 

was still more confident than her interaction with me based on her sexual actions on stage.  We can say, then, that some 

dancers do feel the exploitive power of males and sexual commodification.  They do not necessarily feel that the male 

projection of sexual fantasy and the power this holds is legitimated.  While this feminine discourse of resistance exists 

(Egan 2003), it is not powerful enough to change the coercive embodiment of knowledge that exists about female sexuality 

and male power - they are trapped by the simulacrum and the gender differential that creates it. 

Bouncer and Manager 

The power structure of the strip club was made immediately apparent when we began to compare the roles of 

women and men employed at Déjà Vu.  While women occupied highly visual and sexualized roles as dancers, only men 

filled the less sexual and more dominant roles of bartender, deejay, bouncer, and manager.  While the dancers are 

technically private contractors and have a level of independence from the club, they are not completely autonomous 

employees.  Parallel to our findings in our interview with Chastity (Chastity interview 11/11/10), Studs Terkel (2009) 

postulates that dancers are dependent upon their relationships with these male roles ensure their success and safety at work 
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(83). The deejays control the music, the bouncers control the flow of customers, and the managers have the power to give 

jobs to dancers or take them away.  

 We found two contrasting examples of male workers within the club.  The bouncer, who was the first person we 

encountered upon entering the club, was both geographically and socially separated from the club culture.  His station was 

located in the hall just outside of the entrance, out of view from the stage and main floor of the facility, and when he 

greeted us, he did so in a friendly way, similar to how one might be greeted upon entering a restaurant.  Throughout the 

night, we were able to carry on a lengthy and comfortable conversation, occasionally even forgetting that we were in a strip 

club because we were outside the structural illusion of the club.  We cannot know what the bouncer's identity would have 

been inside the club because he was an actor only partially within the simulacrum.  He had one identity.  However, our 

interview with the manager was a different experience altogether. 

The influence that the manager had in establishing a gendered power divide within the club was extremely evident 

both in his interactions with staff and with members of our group.  From what I observed, the manager’s relationship with 

the two male bouncers on staff that night was relatively casual and balanced; they carried on friendly joking conversation 

and never displayed an obvious hierarchy of power. 

In contrast, I never witnessed a casual interaction between the manager and any of the female dancers - any 

conversations they did have seemed short and to the point.  In one instance we witnessed, a female employee approached 

the manager to give him her time card, and he forcibly asked her, “Where do you think you’re going?”  The girl responded 

by lowering her eyes, stuttering a bit, and walking away quickly.  This interaction displayed a blatant assertion of 

dominance by the male manager over the female dancer, and was a successful representation of the uneven power 

distribution that has been created in the club. 

Not only did we see this inequality, but felt it as female customers in our interaction with the manager.  Upon first 

meeting him, the manager’s demeanor made me feel the need to establish myself as an intelligent female in order to 

counteract his comments, which were sexually charged and belittling.  His immediate response to my questions was to ask 

if I was interested in auditioning for a job, and when it was made known that we were there for research, he asked if we 

were collecting information for a class action lawsuit (Manager interview 11/11/10).  Many of the things he said, and the 

ways in which he said them, implied that he saw us as little more than sexual beings; the introduction mentioned one such 

incident, in which he suggested that three of us get on stage and “tear it off" (Manager interview 11/11/10).  Moreover, he 

made suggestive remarks about our ages, clothing, and our reasons for attending the club (Manager interview 11/11/10). 

 One would rarely find these sorts of brash remarks in everyday conversation, but within the illusory simulacrum that was 
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the strip club, they were commonplace and acceptable; this type of dialogue legitimates the dichotomous power differential 

between males and females. 

Patrons 

The bouncer commented that he was not sure why men would attend the club repeatedly when the whole 

experience was “just a big tease" (Bouncer interview 12/11/10). This led me to ponder the reasons for which men frequent 

strip clubs, and I came to the realization that patrons enter the clubs in one role, but once through the doors are able to 

create an illusive reality for themselves.  Extensive interviews conducted by Katherine Frank (2003) identified the main 

reason that men attend these clubs is a desire to relax.  Delving deeper into the analysis of her work, she explains that this 

relaxation comes from the dichotomy of rules of conduct in male-female interactions between the fantasy world of the club 

and the reality outside the club’s doors (Frank 2003). 

Within seconds of entering the club, one of these dichotomies became blatantly obvious -- in strip clubs, men are 

not expected to approach women, but rather are guaranteed that they will be approached by women regardless of their age 

and appearance.  Frank discusses this, noting, “The behavioralist structures of everyday life are inverted for many 

customers inside the clubs.  Women do the approaching rather than men and thus face the possibility of rejection; women 

ask to be looked at naked; and usually private performances of sexual desire or sexual display are suddenly made public" 

(Frank 2003:65).  Men can in this way enjoy a temporary reality in which women find them attractive and will play to their 

every fantasy without putting forth any social effort, though money is the motivational factor. 

Within the club, men are freed from the rules of social conduct that govern relations between men and women in 

most of the Western world and are free to objectify women and speak in ways that would usually lead to conflict or even 

legal problems.  Men can be rowdy and speak in vulgar and degrading ways.  This was made evident by a group of male 

patrons celebrating a birthday at the club.  Indifferent to the female on-stage dancing, one of the male patrons in this 

birthday party, continuously and obscenely yelled, “lemme see some pussy!” as if the exposure of just her breasts, at that 

moment, was not enough. 

For other men, the appeal is completely opposite, offering them an escape from a lonely life and the illusion of a 

relationship.  The comments of the deejay, the conversations with dancers, and the regularity of attendance all help create a 

relationship that, though founded purely on money, can appear real; thus satisfying the needs both for intimacy and 

companionship.  When talking to the bouncer about “regulars” he said, “Some of these girls have fifteen boyfriends, or 

guys who think they’re their boyfriends" (Bouncer interview 11/11/10). We interviewed one man after his celebratory on-

stage birthday dance, and asked why he chose to celebrate his birthday at Déjà vu.  The man replied that he was a truck-
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driver, his wife left him a few years back, and he “had no one."  He said, “I can at least feel wanted here" (Truck driver 

interview 11/11/10).  The man seemed very indifferent to his situation, as if he had conditioned himself to cure his 

loneliness through the illusion of love provided by the strippers.  It is the desires and fantasies of men that legitimate the 

necessity and operational success of strip clubs, and it is these illusions of new social roles, as dominant males, boyfriends, 

and as objects of desire that perpetuate the strip club simulacrum. 

Areas for Further Study (Connections to other topics in anthropology) 

The illusion within the strip club reflects on various aspects of Western culture.  In recent decades, female 

influence has entered spheres before unknown and equality and respect have come to be expected.  These cultural shifts 

perpetuate strip clubs’ roles in communities, providing men with spaces in which they can act on their most carnal instincts 

and exhibit power and sexual domination over women.  Strip clubs create a gender hierarchy, which feminists in the United 

States have worked to destroy for many years.  The study of strip clubs raises many questions for further anthropological 

study.  Our experience raised questions of whether male-female interactions are cultural or instinctive, as despite cultural 

trends, there remains a desire to exert dominance over women, as is the tradition in many societies seen through patrilineal 

kinship structures, the prevalence of polygny practices and the celebratory nature of the birth of male children.  It also led 

us to question the relationship between pornography and strip clubs and how these reflect on attitudes toward gender.  The 

commodification of sex, on which strip clubs thrive, has global consequences due to human trafficking.  These topics, while 

significant, are beyond the scope of this research and provide material for later studies. 

Conclusion 

Strip clubs exist to profit off the sexual fantasies and desires of men and successfully create a world of illusion - a 

Baudrillardian simulacrum -- in which all are able to take on new social roles that, though convincing, have no basis in 

reality.  The fluid identities of the dancers at the club were characterized by the projection of specific masculine fantasy 

onto the female body and the inherent conflict of perception within and outside the space.  Patrons are able to interact with 

women in ways that are unacceptable in other realms of life.  Others create for themselves fictitious girlfriends.  The 

managers are allowed and even expected to reinforce these identities by treating female dancers as objects for consumption. 

The activities inside the club do not alter behavior outside the club, but provide an escape from reality in which each can in 

a sense “play pretend” as children do, acting as someone who he or she is not.  This "playing pretend" and escape from 

reality within the space of the club is possible because the club itself is a culturally sanctioned space within a sexually 

repressed culture where these socially unacceptable "relationships" are allowed – even encouraged – to exist.  What the 

patrons and the dancers fail to realize, however, is that their comforting, illusory simulacrum is only possible because this 
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Foucaultian exchange of power between men and women exists.  The relationship between masculine dominance and 

female submission creates powerful discursive knowledge that essentially powers the strip club simulacrum, and in turn, 

this discourse that fuels the simulacrum is further embodied within our "everyday society (see diagram on the following 

page). 

 

As we walked out the door, the feeling changed instantly and we again assumed our normal roles as students.  We 

looked at each other and laughed uncomfortably.  I checked my watch, shocked that three hours had gone by and somebody 

asked, “Did we really just do that?”  I felt like a child leaving the wardrobe in C.S. Lewis’s The Lion, The Witch and The 

Wardrobe, unsure if the night had ever really happened at all.  We had become part of the illusion of the strip club and as 

we walked out the doors, the world disappeared as quickly as it had begun. 
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Monica receiving a lap dance. 
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This is a free pass we received on upon leaving the club.  It illustrates how the female body is sexualized, commodified, 
and reified as an object for consumption.  The bottom figure shows a female as a turkey, and the top figure features breasts 

that have been enhanced in a very cartoonish way.
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